MADEMOISELLE RACHEL.                  217

such a peculiar talent for enveloping her meagre
figure in fleecy clouds of gauze and muslin, and
decking it with rows of gold ornaments and pearls,
that every man at the end of the performance
thought Ms wife or mistress too much developed
in figure^ whilst every woman for the moment
wished she were as devoid of all protuberances as
the fair tragedienne.

I have had the pleasure of frequently meeting
Bachel in society, and certainly it, was impossible
to have seen any one more high-bred in appearance,
dress, and manner. There was nothing exagge-
rated in her style of dress, which was always of
rich materials, but in perfect taste. She generally,
in order to conceal the excessive spareness of her
form, wore a high gown, fitting tight round the long,
slight throat, and falling in heavy folds; the lace
collar being fastened by some costly ornament. Her
head, which was beautifully shaped, was generally
adorned only by her thick waving hair. Her eyes
were very deeply set, arid too jet black to be soft or
pleasing; her profile was regular in its outline, but
her face was long and narrow, and bore evident
traces of its Jewish origin. She had very small,
well-formed hands, with long, thin, taper fingers,
and pink nails remarkably bien soignes. Her
manner in a drawing-room was particularly quiet,
pleasing, and ladylike. She was neither forward
nor servile; never forcing herself on any one's
acquaintance, and yet never accepting a position
of humiliation.

I could completely understand how thoroughly
English society had been taken in during her first
visit to London, and how the most strait-lacedquism than acting,
